


Contents Editors’ Note
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The Vice-President’s campaign is relaxed and
he is wearing a new, nonabrasive image. By
David Maxey

Discovering who’s what
in the wilderness

The picture essay that begins on page 60 describes what hap-
pened when 51 of Oregon State Hospital's sickest mental pa-
tients were taken on a 16-day field trip into the wilderness.
The experiment was designed to break down the institution-
al distinction between patients and doctors. When LiFe cor-
respondent John Frook and photographer Bill Eppridge
joined the group, they faced an unexpected problem: sorting
oul the patients from the stall, “*Each person wore a tag bear-
ing only his first name.” recalls Frook,
“and several imes someone we Thoughit
might fit into our story as a patient
turned out 1o be a stall member,

““Once we'd worked out who was who,
it toak time to get used to sharing our
campsites with people who had histories
of violence and even homicide. | woke
up one night and began wondering about . e
these still shapes around me. | had start- Froak with
ed off with a kind of keep-your-back-to- wilderness beard
the-wall wariness. Bul we had spent an
exhausting week of forced interdependence, and 1 decided |
Just wouldnt worry anymore, For the most part the patients
were composed and extraordinarily tender. By the end of
the trip, I'd fallen into a number of easy friendships.”

The patients, Frook and Eppridge found, never tired of
talking of their own cases, describing with a strangely de-
tached air the first time they went berserk. or the occasion
when they tried to commil suwicide, And their condition was
to them a source of endless amusement and mocking dap-
recation of themselves and others, One young man (ricd his
best to convince Frook that they had once been ward mates
at Eastern Oregon Hospital. Eppridge’s own shightly mad an-
tics delighted them. ** At each stop.” Frook recalls, **Eppridge
—anavid fisherman—would be down on his hands and kneges,
hunting for grasshopper bait, calling to the insects in what
he imagined to be an inviting voice, Gazing at this spectacle,
one patient turned to me and asked sympathetically: *Are
you quite sure he's all mght™ ™

Dr. Land’s 42
Magic Camera

The new Polarcid SX-T0 lets you take color
pictures that develop themselves before
your eyes

Frankie's ‘Fire’ 51
Frances FitzGerald had plenty going for her

hefare she wrote a big. good book on Vietnam.
By Jane Howard

Roughing It Back 60
Toward Sanity

An experiment takes mental patients into the
wilderness. Photographed by Bill Eppridge

A POW Comes Home 70
at Last

Greenville, Maine turns out for native san Mark
Gartley. By Robert G. Hummerstone

Parting Shots 5

Some daring young men and their nonflying
machines

Raven Gravis, Manaring Ediior

EEI':I'EH I:ﬂ REHTHEESTER I Il GREY WILLET-CD RENTMEESTER-HENRY GROSSMAN-BILL

Pﬂ'l GE-MICHAEL G- DAILY TELEGRAFH  rl. BILL EPPRIDGE &, T-JOHM OL-
SON S, 5 BILL RAY, .ﬁ.P uPI 1.1. THEHE‘H"I'MHI!A!L'I'HE’I’ELE# HHTMBJL\'[IHI.HIW
THENEWYORKTIMES 18-LBS. H.LIDTFI:IRTEH‘!I PAREMOUNT PICTLY RES2E,29-11. A5E-
Hi NEWSREEL-AYODD HEWS-A5AHI NEWSREEL (7). ces, BERT STERN for PARAMODUNT PIC-

DEPARTMENTS TURES 1t MAINICHI SHIMBUN X3-LE ORARTD McCOMBE 34, 35 -GREY VILLET 38, ST-GREYVIL-
B LET (23, SONLA KATCHIAN 3B-GREY VILLET 42, 43-C0 LN TMCCSTER 44, 45-TR1T7 GORO
EAT OF LIFE ] A8, 47-C0 RENTMEESTER 88-FRITZ GOR0 51-HEMRY GROSSMAR-PHILIF JONES GRIFFITHS
fram MAGKUM 52, :s-nnnr GROSEMAN S6-51. HENEY r.anr.smn (20 rt. FHILIP luﬂts
EmiToriaL 12 GRIFFITHS from MAGHUM B&-HENRY GROSSMAK 70, 71, T2-M| CHAEL I NSOURG 75
REV DILLARD 701, u:mma ri. & OAILY TELEGHA&FH, manaﬁnw From PIEIElFI-iL
EVIEWS 16-26 SYNDICATION INTERNATIONAL fiom PHOTO TRENDS, © DMLY TELEGRAFH.© DAILY
o u ﬂ'LcnﬂA PPERFOT fom PICTORIAL, LONDDS EXPRESS-POPPERFOTO from PICTO.
12 YEars Aco iy *LiFg 28 RIAL TH- nLh’.TnM & DAILY TELEGRAPH {1
LeETTERS T0 THE EDITORS a3 Detaber 17 IRL Velara T3 Marber 17
LIFE n:ruuu I'Hal-hﬂ.luﬂm 1wt & s By Tiee 1o, 530 M. Fairbanis
ru:nlnl’-n hni-lﬁ o, Hom Terk, AT 10030 Janm B !#hr [
n-l. Richa ditem: B B, S-r-uip Aprerd clam paid w1l Ehicage, 101,

hrﬂlﬁlﬁmlluilhqn nIl..hl‘u.]hlmrﬂ:hnlllhp“lhﬂﬂﬂumﬂl’ﬂ nsdr
B2 TG N, AL s ESCEVD, sEPsODUEHON 1 SEN g ces LT % e e o e
I o arl Rasden wha dubm i sl matinals | A R R A

WHOLE Of [N PART WITHOUT PERMISSION 15 FROWIBITCD




A new Polaroid camera develops 3
color pictures while you watch DR I A N D S
|
Push the button and less than two seconds later,
with a buzz and a clunk and a whir, the oddly fold-
ed machine sjects a blank card. In 30 seconds
an image slowly appears, emerging out of a blue-
green fog and becoming within minutes a fully de-
veloped color photograph. The 3X-70 camera,
the |atest plece of wizardry from Polarold and its
guiding genius, Dr. Edwin Land (right), is both a
marvelous toy and a stunning technological
achievement. It is also a daring challenge to Ko-
dak for supremacy in the $4 billion-a-year U.S.
photo industry. Kodak is a giant compared to Po-
laroid because of its interests in chemicals and
fibers (Kodel) as well as photography. Yet Po-
laraid sells more cameras over $50 than all other
manufacturers combined. OF the five billion pic-
tures snapped by amateurs in the LS. annually,
202, are already Polaroid prints,

The SX-T0 should increase that share. It alim-
inates the litter of gooey chemical pods and neg-
atives that used to trail the Polaroid photogra-
pher. The reflex viewing system has a lens that
focuses to ten inches for close-ups, and yet the
‘whole thing folds to a 4x7-inch size. To develop
what is the most complicated simple camera evear,
Polaroid had to make new adwvances in optics,
electronics, film chemistry and precision plastic
molding. The company also had to build new man-
ufacturing facilities. The total effort has cost $250
milllon. But as the SX-70 goes on sale for the
first time (in Florida, next -month) for $180, Po-
laroid officials are highly optimistic. They expect
to sell several million during the first year alone.

5 MINUTES

10 MINUTES

In the hands of inventor Edwin H. Land (opposite) an
5X-70 camera automatically emits a dry, newly shot
picture 1.5 seconds after he pushed the red shutter
button. Protected from the light by & blue-green cham-
ical shield, automatic processing begins inside the
tilm, Ag the minutes go by, the image becomes clear-
er and brighter, emerging from the chemical shield.
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Children at a school in Lancaster County, Pa. A farm in the Amish country

LIFE photographer Co FRentmees-
ter experimentad with tha SX-70
camera, and a gallery of his plg-
tures is reproduced cn this page.
The SX-70 camera has an elec-
tronic shutter system for automat-
ic exposure control, Film will cost
about 50¢ per 3gx3lg-inch print
and comes in packs of ten—with
a small bhattery built into each
pack which powers the camera.

A PROFESSIONAL
SHOWS WHAT
THE CAMERA
CAN DO

High fashion modeal in Mew York

s B
Nude was photographed with a 15-second time exposure SX-T0 lens can be focused down For close-ups



From overhead, a study in motien of twa dancers from the loffrey Ballet




IF YOU ARE
ABLE TO STATE
A PROBLEM,

IT CAN BE
SOLVED

Recently, seated in his Cambridge office,
Or. Land talked with LIFE's Sean Callahan
sbout creativity, science and photography.

hen | meet someone for the first
time, often | can tell right away
whether he may be a potential sci-

entist. In talking to this person, how much
is he ahead of you? When you draw a breath
to say the next thing, does he know what
you are going to say before you say it?
Does he delight In the construction you are
making? Does he turn the conversation quite
subtly because he percelves where it is go-
ing and wishes it to go somewhere else?
Mot all scientists are that alert. There are
many scientists who, for all their marvelous
training, are just plain dull. You sit with them
and nothing is happening. They have been
stultified somehow and the world is going
by them.

When Arthur Ashe plays tennis, his pur-
pose each day is to play the game in a way
he has never played it bafore. It may be a
backhand he uses, one that he may never
have used before in that circumstance. His
play Is a fresh integration of his world at
the instant of action. A really great scientist
has the whole past at his disposal. At any In-
stant he is rebuilding the world, molecule
by molecule, in his subconscious. That is
what you want in an athlete or a scientist.

An essential aspect of creativity is not be-
ing afraid to fail. Scientists made a great in-
vention by calling their activities hypotheses
and experiments. They made it permissible
to fail repeatedly until in the end they got
the results they wanted, In politics or gov-
ernment, If you made a hypothesis and it
didn't work out, you had your head cut off.
The first time you fail outside the scientific
world you are through,

Many people are creative but use their com-
petence in ways so trivial that it takes them
nowhere. Their kind of creativity is not cu-
mulative. True creativity is characterized by
a succession of acts each dependent on
the one before and suggesting the one af-
tar. This kind of cumulative creativity led to
the development of Polaroid photography.
One day when we were vacationing in San-
ta Fe in 1943 my daughter, lennifer, who
was then 3, asked me why she could not
see the picture | had just taken of her. As |
walked around that charming town, | un-
dertook the task of solving the puzzle she
had set for me. Within the hour the camera,
the film and the physical chemistry became
50 clear that with a great sense of excite-
ment | hurried to the place where a friend
was staying, to describe to him in detail a
dry camera which would give a picture im-
mediately after exposure. In my mind it was
so real that | spent several hours on this de-
scription. Four years later we demonstrated

the working system to the Optical Scciety
of America. All that we at Polaroid had
learned about making polarizers and plas-
tics, and the properties of viscous liquids,
and the preparation of microscopic crystals
smaller than the wavelengths of light was
preparation for that day in which | suddenly
knew how to make a one-step photographic
process. | learned enough about what would
work in enough different fields to be able
to design the camera and film in the space
of that walk.

If you are able to state a problem—any prob-
lem—and if it iz important enough, then the
problem can be solved. Long before he puts
the problem into words, the scientist knows
how to confine his guestions to ones that
he thinks are answerable. He wouldn't be
able to formulate them otherwise. His taste,
discernment, wisdom, shrewdness and ex-
perience have established within him an
inner knowledge of what is feasible. How-
ever, you must pick a problem that is man-
ifastly important. It must ba important to
you and your colleagues, and more impor-
tant than anything else. You can't neces-
sarily separate the important from the im-
possible. If the problem is clearly very im-
portant, then time dwindles and all sorts of
resources which have evolved to help you
handle complex situations seem to fall into
place letting you solve problems you never
dreamed you could solve.

ome people feel that the Polaroid cam-
Sara Iz strictly an amateur product that

does nothing to develop the artistic
expression of photography, What | contend
is that far from taking creativity away from
people, we provide an opportunity for cre-
ativity that other photography doesn't allow,
Previously the only people who could be-
come good photographers were those who
had the time to teach themselves to record
the image, develop the negative and make
the print, embodying their own visualization
of the world. Photography is unlike any oth-
er art form. In the other arts there is always
a continuous interplay between the artist
and his art. He has the painting or sculp-
ture before him. What we have tried to do
is to provide a medium for “artistic expres-
sion” to anyone with only a reasonable
amount of time. By giving him a camera sys-
tem with which he need only control his se-
lection of focus, composition and lighting,
we free him to select the moment and to crit-
icize immediately what he has done. We en-
able him to see what else he wants to do
on the basiz of what he has just learned.
The only reason | did all of this is because |
knew | loved to take pictures and there just
wasn't any good way of doing it. |
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